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| OT LINE © these are subject to change. ward, published by Doubleday, is 
° The Beach Boys’ 25th anniver- now available in book stores. 
sary plans have not been made. David Leaf’s book should be 

a cartes — aoe rie There should be more informa- available in Sept. Details of how to 
Which hasreached’ Nodi witha tion on this in the August news- get an autographed copy will be in 
bullet on the Billboard Hot 100 es the August newsletter. 
“Male Ego” is on the B side. | The Broadway musical Surf | A Beach Boys fan convention 

The album, now being released City has not opened yet. However, is to be held on June 2 in Houston, 
is simply antiile d The Beach Bae Leader of the Pack, a tribute to TX. Please call Ron Hill at (713) 
Cut titles are: “Getcha Back.” “Tes Ellie Greenwich, composer of many 578-0290. Also, a convention will 
Getting Late,” “Crack At Y w of the Phil Spector produced hits, take place in Germany on June 15. 
Love,” “Maybe I Don’t Know,” has opened. You may obtain infor- Please contact Heinz Drozella, 
“che Believer in Love Again s; mation from the Ellie Greenwich D-7453 Burladingen 4, Katharinen 
“California Calling,” “Passing Fan Club, P.O. Box 149, Wood Str. 5, West Germany. A third one 
Friends.” “I’m So L al e Ridge, NJ 07075. will take place in Ames, IA on July 
ñ ; s; g i A new book The Beach Boys’ 20.Write Smile, 1310 Twentieth St., 

Where TREINE,” T Do-Lorg Silver Anniversary by John Mil- Ames, IA 50010. 


You,” “A Matter of Time.” 
“Male Ego” is not on the album. 
The documentary film, The 

Beach Boys: An American Band 
should be in retail outlets by now. 
It was shown at the Cannes film 
festival in France, but not as part 
of the competition. 

The Beach Boys’ summer tour 
dates so far are: June 23-24 
Memphis, TN; June 26 Chicago, 
IL; June 28 Beaumont, TX; June 
29 Oklahoma City, OK; June 30 
Dallas, TX; July 4 Washington, DC 1 4 
(this is not definite); July 6 EOE RETIS LEON ey et a 
Buffalo, NY; July 7-8 Detroit, MI; gee A SA -. = ere | 
July 11 Birmingham, AL; July 12 
Indianapolis, IN; July 14-15 Cleve- 
land, OH; July 18-19 New York, 
NY; July 20 Scranton, PA; July 21 
Cincinnati, OH; July 31 Iona, MI; 
August 3 Clearfield, PA; August 14 
Springfield, IL; August 15 Des 
Moines, JA; August 17 Las Vegas, 
NV; August 30 Lincoln NE;,; 
September 1 Chicago, IL; and 
September 14-15 Puyallup, WA. 

As more tour dates materialize, 
state and national reps will be 
informed. Please remember that 
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THE NEW ALBUM COVER 
Reprinted by permission of CBS Records and Concerts West 


Bonnie Peterson 


FILM CO-PRODUCER 


This interview between Bonnie Peterson, 
co-producer of the documentary film 
The Beach Boys: An-American Band. 
and Alice, President of BBFUN, took 
place on May 9, 1985. 


ALICE: When did all this start about 
making this film? 

BONNIE: Well, I believe that it began 
for Malcolm Leo and Vestron in the 
summer of 1983, but production didn’t 
begin until March of ’84, and that’s 
really when I became involved with the 
project. 

ALICE: And you’re in what capacity? 
BONNIE: I co-produced the film with 
Malcolm. His company was responsible 
for making the film, and I handled 
much of the day-to-day business, as 
well as directing the film research, 
Setting up the new filming. . . really 
Serving in various capacities. 

As I mentioned, we began production 
in March, and in the beginning there was 
a lot of research necessary to get the 
project going. I think we all started out 
by listening to every Beach Boys album 
that we could lay our hands on, and 
reading what has been written about 
them — which isn’t that much for a 
band that’s been around for 25 years. 

So our first step was to find out as 
much as we could. Malcolm has always 
been a fan, and already knew a great 
deal about the group and their music. 
But while I grew up with The Beach 
Boys’ music, I grew up in Southern 
California, I didn’t really know much 
about the group, so it was an enjoyable 
learning process for me personally. Just 
before this project began, we finished 
up another show, Super Night of Rock 
‘n’ Roll, and I took 10 days off and 
went to Hawaii loaded down with 
cassettes of Beach Boys music — a 
nice initiation, I think. 

The research was the first step, and 
we put together a chronology of The 
Beach Boys’ lives and times. It started 
way back with Murry and Audree 
Wilson, and chronicled every year and 
every stage of the guys’ lives, which 
gave us a good overall picture of what 
was happening to the band, to the 
individuals, to the music. From that, 
we broke down a filmography, which 
was a start-to-the-present list of every 
reference that we could find of The 
Beach Boys on film or videotape — 
concert performances, television shows, 


promo films, home movies — we listed 
absolutely everything. The next task was 
to find out how much of this material 
still existed, and to pull in as much as 
we could — always looking for the 
best possible quality for both picture 
and sound. 

ALICE: How far did you have to go to 
find this? 

BONNIE: Well, we scoured the United 
States, we scoured Europe, we did some 
looking in Australia and Japan. We 
checked film libraries, private sources. . . 
one lead would take us to another. 
Bruce Johnston was an enormous help 
getting us started because he has saved 

a lot of old tour information and 
souvenirs, and he remembers a lot of 
specifics about The Beach Boys being 
filmed. I think Bruce had a real sense of 
history in the making. One of the things 
he told us about was the European 

tour film from 1968-69 which was made 
and never released. He had a piece of it 
in black and white, and we eventually 
found the filmmakers in England, along 
with the original color film. Eventually 
we shipped all the material to the United 
States, and when the boxes arrived it 
was like unpacking a treasure chest. Not 
only was the completed film there, but 
also all of the outtakes. 

We contacted people in England, 
Sweden, France, Germany, Australia, 
Japan. . .we heard that The Beach Boys 
had appeared on a TV show in Italy in 
the ’60’s and tried to find that. We 
really wanted to track down a UNICEF 
concert that they played in France, but 
after checking UNICEF here and there, 
news libraries and private collectors, we 
never did find it. 

So there were a few disappointments, 
but I think that there were also lots of 
wonderful things that came out of this 
research. You never know what you 
might find, and there are always a few 
surprises. 

ALICE: I was kind of hoping that you 
would have found some films taken at 
the Whiskey-A-Go-Go, which is a very, 
very famous set of concerts. I saw every 
one of those shows. 


BONNIE: Well, I wish we had too! 
ALICE: But I guess none were taken. 
BONNIE: Maybe someone snuck in with 
a super-8 camera, I don’t know. People 
weren’t as religious about filming things 
then as they are now — the MTV age, 
you know. 

You said you had people that were 
interested in the actual filmmaking 
process and all I’ve really done so far is 
set up the research. The process also 
involves editing, shooting new material, 
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laying out the story, writing the script, 
working with the soundtrack. . .one step 
after another. 

ALICE: Tell us a little about the editing. 
BONNIE: The original material comes 
into the office on film and videotape, 
and is in various formats: 8mm, super-8, 
and 16mm film — %4” and one-inch 
videotape. We then transfer everything 
to our own videotape and work with 
that. 

ALICE: So this was really a job for a 
film lab. 

BONNIE: Well, it’s for a. . .it’s called 

a post-production house, where the film 
and tape is transferred or dubbed, and 
then we work with a cassette copy. The 
editing on The Beach Boys: An American 
Band was a months-long process in which 
we sifted through over a hundred hours 
of material. The tough part is cutting 
that down to a 100-104 minute movie. 
There was so much good material — 
obviously a lot more than we could use— 
you have to sort out the great from the 
good, and use what is necessary to tell 
the story you have in mind. We knew 


that we wanted to tell the story of The 
Continued page three 
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HIGH RIDGE PRODUCTIONS PRESENTS 
THE BEACH BOYS: AN AMERICAN BAND 
Produced by MALCOLM LEO and BONNIE PETERSON 
Edited by DAVID FAIRFIELD 
Executive Producers JON PEISINGER and MICHAEL WIESE 
Written and Directed by MALCOLM LEO 
Songs and Music by THE BEACH BOYS 


fee Cae < 1985 High Ridge Productons 





THE DOCUMENTARY FILM COVER 


Reprinted by permission of Vestron Video 
and Concerts West. 
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EDITORIAL 


It is generally acknowledged that 
“Getcha Back” is the best single The 
Beach Boys have released in a very long 
time, so there is no reason it should not 
go straight to number one. As this is 
being printed it is Number 41 with a 
bullet on the Billboard Hot 100, and has 
been played on top-40 stations in major 
cities since at least May 11. The video is 
being seen on MTV. 

This does not mean to relax promo- 
tional efforts. It does mean to redouble 
them. Please call your local radio 
stations’ request lines every day, and 
write to MTV once or twice a week. 
Record stores should be phoned every 
day. This will prompt them to keep 
the record in stock. Don’t forget about 
record departments in department stores 
as these sell a significant percentage of 
all records sold. Calls to stations and 
stores should be made ar random times 
by as many different people as possible. 
Please enlist others to help. Each caller 
should call each number, make the re- 
quest or inquiry, and that is all. Radio 
stations and record stores keep track of 


calls, and every one of them helps. Also, 


it is best to pick up your own copy in a 
major store where they keep a tally of 
records sold. 

When the album The Beach Boys is 
released, please continue your calls and 
letters for that! 

The documentary film, The Beach 
Boys: An American Band should be in 
all stores that sell such tapes. These 
outlets should be called every day also. 
Some retailers do not realize this is a 
full length movie, one hour and forty 
minutes to be exact. They might think 
it is only a music video and not under- 


BONNIE PETERSON continued 
Beach Boys and their music, to do it in 
an entertaining way, and include as much 
music as possible. We also wanted a film 
that people would enjoy watching 
repeatedly. . and we wanted them to 
learn something about the group — not 
just wall-to-wall music. You know, it 
wasn’t just a music video, it had to tell 

a story and be as entertaining as possible. 
ALICE: Well, it certainly worked out 
that way. 

BONNIE: Thank you. I hope other 
people feel the way you do. Personally, 

I think it’s a very enjoyable film, and 

the music is terrific. 

ALICE: Oh, yes. 

BONNIE: When you see the excitement 
that The Beach Boys generate. . .those 
screaming fans. . . 


ALICE: Oh, I know! That’s where I 
started. 

BONNIE: It’s very exciting, and you see 
the kids and their parents screaming their 
heads off at the recent concerts. . .and 
that’s really the story, I think. For 25 
years, and we hope for many more. 
ALICE: Well, you'll have a grandparent 
or two every now and then now. 
BONNIE: Right. 

ALICE: Pd like to know something 
about your background too, your 
education. 

BONNIE: Well, I majored in film and 
broadcasting in college, and did a year 

of graduate work before taking ajob as a 
researcher in a production company. 

One of the shows I worked on there was 
The Undersea World of Jacques Cousteau, 
and I went on to work for tiie Cousteau’s 
for several years. I left to work on a 
series called That’s Hollywood for 20th 
Century Fox, as a writer and producer. 
I’ve done several things since then, 
including work with Malcolm on This is 
Elvis and Super Night of Rock ‘n’ Roll. 
And then along came The Beach Boys: 
An American Band. 


stand the full -length movie price. ISIN ALICE: With This Is Elvis you probably 
point this ‘out whenever necessary ` 





Special Notes: 

~ To anyone with ideas of following 
the tour around or any other extended 
travel: USAIR is offering a three-week 
unlimited travel package called the 
Liberty Fare for a very reasonable price. 
Call your travel agent. 

TO MIKE: Happy belated birthday! 
I hope you received the card I sent you. 
I love you a bunch Mike, and I hope we 
can see each other again real soon. 
Liz Joseph, San Bervardino, CA. 


; crossed Jerry Schilling’s path. 


BONNIE: Oh yes. Jerry was a great help 
then, as he was with The Beach Boys’ 


project. 


ALICE: I think we’ve just about covered 
everything that we really want to know. 
Did you ever find any difficulty in get- 
ting into this sort of profession and 
being a woman? 
BONNIE: I haven’t. I don’t really think 
about it. 
ALICE: Well, this is 1985, that question 
probably would have been more appro- 
priate in 1975 than today. 

The reason I really asked is because 
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we do have quite a few members who 
want to get into some area of entertain- 
ment when they graduate or they want 
to change careers into that. 

BONNIE: There are a lot of different 
ways to get in, but I think all of them 
involve a dedication and hard work. 
‘People start as secretaries or assistants. 


There are others who start as research- 
ers, like I did, or as runners or drivers 
for production companies, or as network 
pages. Of course a few Sell-an idea or 
script right away! The important thing 
is to get started, and show some enthusi- 
asm. People move up if they’re persist 
ent... and good. 

ALICE: So if a person finds themself 
right on the very bottom they shouldn’t 
give up. 

BONNIE: Absolutely not. Everyone 
starts somewhere. Do your best, show 
that you’re eager, and hang around. It’s 
long hours in many cases, but you can’t 
be discouraged or give up. Look at it as 
a learning period, as important as going 
to school. It can be frustrating. If it’s 
too frustrating, maybe you’re in the 
wrong place. That’s something you 

find out for yourself. 

ALICE: So it’s a good idea to show an 
interest in everything that’s going on... 
an eagerness to learn. 

BONNIE: Yeah, I think that’s true with 
any job. . .in any business. I think it’s 


natural that people who have an interest 
and enthusiasm for what they’re doing 
are.going to do better. 

ALICE: Thank you very much. 





REP LIST CHANGES 


ADDRESS CHANGES: 

ARIZONA: Wendy Coker has moved 
to 2302 E. Ft. Lowell No. 2213, 
Tucson, AZ 85719. 

AUSTRALIA: Lawrence Lavery has 
moved to 61 Victoria St., Granvill 2142 
Sidney NSW. 


ee ee 





PEN PAL LIST 


Carol Borowski, age 26, 1518 North 
Kolin Ave., Chicago, IL 60651. 

Conrad Pitilli, age 25, 10 Fanley Ave., 
New City, NY 10956. 

Lee Ann Terrill, 19 Ellicott Ave., 
Batavia, NY 14020. 

William A. Demsher, age 24, 2017 
S. 92nd St., West Allis, WI 53227. 

Conrad Pitilli, age 25, 265 Rosedale 
Rd., Yonkers, NY 10710. 

Kristine Flanagan, age 22, RD No. 7, 


Box 365, Gray Road, Oswego, NY 13126. 


Carla K. Babyak, age 21, 3544 
Holliday Dr., Berlin Center, OH 44401. 
Scott Jardine, 3757 De Leon St., 
Fort Myers, FL 33901. 

Dan Groothuis, 7689 - 22nd Ave., 
Jenison, MI 49428. 

Dan Dawson, 213 Fox Dr., Mason, 
OH 45040. 


CONCERTS WEST 
9744 Wilshire Boulevard 
Beverly Hills, CA 90212 
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ITEMS FOR SALE 


Current Beach Boys T-shirts ($10) 
and Jerseys ($13) are available in extra- 
large, large, medium and small sizes. Hats 
($8) may be ordered in either black and 
gold or light blue and white. Bumper 
stickers, all 3 editions, and button, both 
editions, may be ordered at 1 of one or 
the other for 75¢ and 55¢ for each addi- 
tional of either. Out-of-print newsletters, 
$1 because they must be xeroxed to 
order, are Vol. II (1977) Nos. 1-4, 

Vol. III (1978) Nos. 2 and 3, Vol IV 
(1979) Nos. 1 and 4, Vol. VI (1981) 
Nos. 1 and 2, Vol. VII (1982) No. 3. 
All others are 40¢ each. These are Vol. 
HI Nos. 1 and 4, Vol. IV Nos. 2 and 3, 
Vol. V (1980) Nos. 1-4, Vol. VI Nos. 3 





and 4, Vol. VII Nos. 1, 2, and 4, Vol 
VIII (1983) Nos. 1-4, Vol. IX (1984) 
Nos. 1-4 (Vol. IX No. 1 is the Dennis 
Wilson Memorial newsletter), and Vol. X 
(1985) No. 1. Warehouse sale items still 
available are 1976 program books ($2), 
Song Folio No. 3’s ($2), and Press kit 
folders (50). We are now out of Bill- 
board Supplements and inflatable bags. 
Student pacs, geared to help those who 
want to do school reports on The Beach 
Boys are still $1. This now contains the 
current press kit which consists of bio- 
graphical material and copies of three 
magazine articles. The old student pac 
(the old press kit) is still available for 
$1. Both are supplemented with a list of 
old magazine articles. 
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